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The Frederick R. Weisman Art Museum’s exhibition, Alfred Maurer: The
First American Modern, surveys the artist’s work from his early days as a
late 19th-century, New York-based traditionalist through his engagement
with radical modern painting in Paris and finally to his inward turning
last years in New York.  The Weisman exhibition draws from its extensive
collection of Maurer’s work—the largest in the world—for this revealing
look at the painter’s engagement with and advancement of the new modern
style of painting that was taking hold in Europe at the dawn of the new
century.

Scholars have referred to Maurer as “the first American modern” because
of this early and enthusiastic commitment to the ideals of the new modern
styles being developed in Europe, and his role in bringing them to the
United States. In Paris, Maurer interacted with key figures of the booming
modern scene including the American expatriate, Gertrude Stein, and the
American painter, Robert Henri and his students.

His story, however, is not one of unmitigated success.  Maurer left Paris
abruptly at the outbreak of World War I, abandoning work that he was
forced to sell when his father—an illustrator for Currier and Ives who
strongly disapproved of Alfred’s new work—refused to assist with the
shipping costs.  Maurer never returned to France.

Back in New York and again in the proximity of his disapproving father
Maurer continued to attempt his development of a thoroughly modern
figure painting that drew from and combined fauvist color, cubist space,
and expressionist language.

In his later years, however, Maurer retreated from most of his network of
friends and colleagues and grew increasingly isolated.  Maurer lived and
worked in his father’s New York residence until 1932 when he committed
suicide.  Maurer scholarship includes several theories regarding Maurer’s
untimely death, but the lack of any extant diary, very few letters, and the
resistance his friends and colleagues showed about speaking of Maurer’s
late life have blocked a full account of this painter’s life and work.
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Surveying maurer’s work, however, gives a rare glimpse into the practice of
an early modern artist—a figure who, through his commitment to the
Principle of experimentation and the expression of his own time, was
constantly bombarded with the new and challenged to take on and make his
own the ever-occurring innovations around him.

Alfred Maurer: The First American Modern presents 52 works, consisting
of 21 oil or casein paintings on canvas or board, 10 large gouache, tempera
or watercolors on paper or board, 21 pen and ink, conté crayon, graphite
or pastel drawings on paper.  This impressive display of Maurer’s breadth
and depth focuses on the artist not as a despondent man or a “follower,”
as Gertrude Stein once labeled him, but rather as a true American
innovator of the early modern era who embodies the experimental and
inquisitive nature of the age.

Alfred Maurer: The First American Modern is the first touring exhibition
devoted to this artist since the 1973 Smithsonian retrospective of his
work. The exhibition opened in April 2003 at the Georgia Museum of Art in
Athens. From there it went to The Marion Koogler McNay Art Museum in
San Antonio, Texas, the Palmer Museum of Art at The Pennsylvania State
University and the Westmoreland Museum of American Art in Pennsylvania,
the Greenville County Museum of Art in South Carolina, and returns to
the Weisman Art Museum in Minnesota for the final exhibition of the tour
in January of 2005.

The Frederick R. Weisman Art Museum at the University of Minnesota is a
teaching museum that links the educational mission of the University and
the cultural life of Minnesota in a dynamic and congenial place, for the
discovery, understanding, and enjoyment of the art in all its facets.
Housed since 1993 in architect Frank Gehry’s sculptural stainless steel
and brick building, the museum’s 20,000-piece collection is especially rich
in 20th century American art by such artists as Georgia O’Keeffe and
Marsden Hartley.

The Weisman is located at 333 East River Road in Minneapolis. Museum
hours are Tuesday, Wednesday, and Friday, 10 a.m. to 5 p.m.; Thursday, 10
a.m. to 8 p.m.; weekends, 11 a.m. to 5 p.m.; closed Mondays. Public parking is
available in the museum ramp at a rate of  $2.50 per hour or a flat rate of
$5.00 on Saturday and Sunday. THERE IS NO ADMISSION FEE TO THE
WEISMAN. For more information call 612-625-9494.
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